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WHAT PEOPLE ARE SAYING

“Jourard tells the story so that you feel you are there in the humid clubs, watching history 
unfold in a time when regional music scenes truly were unique.”—CHARLES R. CROSS, 
author of Heavier Than Heaven: A Biography of Kurt Cobain

“Jourard clearly demonstrates that Gainesville’s 
contributions are no less vital than those of New 
York City, Chicago, Memphis, Los Angeles, Seattle, 
and so many more.”—MARC ELIOT, author of 
To the Limit: The Untold Story of the Eagles 

“A musical rags-to-riches story that you can dance 
to. Here’s the story of a little Southern town that 
made a big impact on American music.” 
—WILLIAM MCKEEN, editor of Homegrown 
in Florida

“Gainesville is a key destination in central and 
north-central Florida’s growing reputation as 
America’s foremost incubator for important guitar-
ists of the Rock era: Petty, Felder, Stills, Allman, 
Betts, Dudek, Rossington, Parsons, Campbell and 
Leadon among many others. Jourard, himself part of 
Gainesville’s music history alongside members of 
his hit-making band the Motels, deserves accolades 
for his immersive exploration of his hometown’s 
myriad contributions to rock history.” 
—BOB KEALING, author of Calling Me Home: 
Gram Parsons and the Roots of Country Rock

“From Stephen Stills to the Certain Amount, from Leadon and Felder to Sister Hazel, from  
hootenannies to the Heartbreakers to everyone in between, this is the story of a place called 
Gainesville and its ever-enduring songs of the South.”—JEFF LEMLICH, author of Savage 
Lost: Florida Garage Bands: The ’60s and Beyond
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MARTY JOURARD was born in Atlanta and raised in Gainesville, Florida, 
where at 15 he began playing in rock bands. Two years after his 1976 move to 
Los Angeles he became a member of the Motels, an eighties pop group whose 
recordings include two gold albums and two Top Ten singles. Marty is the  
author of Start Your Own Band and The Marty Method, a music instruction 
book. He lives in Seattle where he plays and writes music and writes about 
playing music. www.jourard.com
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Q & A with

author of

What was living in Gainesville in the ’60s and ’70s like for you? 

It was a musical paradise, more or less. My musical education grew from  
listening to the large variety of live acts that came to town and by playing in a 
cover band that eventually began performing our own songs. 

You’ve been a member of The Motels since 1978. What’s it like to still be playing with 
them, and how has the band’s sound changed over time? 

It is still exciting to play music with Martha Davis and the current Motels. The 
sound changed as guitarists and other members came and went over the years, 
but the core sound of the group has always been the songs and the voice of  
Martha Davis. 

Have any particular artists or musical albums influenced you and your music? 

The Beatles, The Hollies, Jr. Walker & the All Stars, Todd Rundgren, Little  
Richard, Miles Davis’s Kind of Blue. My all-around favorite band is Traffic,  
featuring Steve Winwood.
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Where do you see your musical career taking you next?  

I never see where it’s going; I’ve been following where it leads me all my life. My 
interests move to different genres, and each one seems to inform the other. Pop 
music is my favorite genre of them all.

What do you think of the music scene in Gainesville today?

I left forty years ago and don’t really know, although I researched three bands 
from Gainesville—Sister Hazel, Less Than Jake, and Against Me!—so I know it 
is still viable and quite varied.

When did you know that you wanted to write this book? 

When I participated in a 2006 panel discussion about Gainesville’s music scene 
and was impressed with the excitement and response of the audience. I decided 
someone should write a book about it and then realized that someone was me. I 
couldn’t not write the book.

If you had one thing to tell your students and other musicians, what would it be?  

Learning how to play music never ends, and you really do get better and better 
if you play a lot.

What do you hope readers will enjoy the most about your book?

The overall narrative and some of the unexpected facts about Gainesville’s  
music history.



�   »   M U S I C  E V E R Y W H E R E

across the street led the curious pedestrian around the corner to a 
building that was a wagon and buggy shop in the ����s. City buses 
were green and white, and the fare was ten cents. Cocolas�that�s 
what you called them, or an �I-scold-Coke��were also a dime, candy 
was a penny, a pack of Juicy Fruit gum was a nickel, comic books were 
twelve cents, and gas was sometimes as low as a quarter a gallon. A 
uniformed service-station attendant would �ll the tank, check the 
oil, wash the windshield, check and in�ate the tires, then hand you a 
six-pack of Coke as a bonus for �lling up.
 Midland Florida�s subtropical climate made Gainesville summers 
exceedingly hot and humid, with little relief even at night, and at 
times it rained daily, usually around �:� p.m., after all the rain from 
the previous day had evaporated upward and formed new rain clouds. 
Spanish moss hung languidly from the widely spread limbs of ancient 
live oaks. Markets and roadside stands sold watermelons for twenty 
cents. �e Tackle Box out on Hawthorne Road sold �shing supplies 
and live bait and displayed uncut bamboo �shing poles and raw sugar 
canes stalks that you cut into serving sizes and chewed. Boiled pea-
nuts were a popular snack. You were living in the Deep South.
 Despite the languorous atmosphere, or perhaps because of it, the 
youth of Gainesville were always seeking an outlet for all that youth-
ful energy. Gregg Allman describes this feeling in his memoir, My 
Cross to Bear: �back then we had so much energy, so much drive, and 
so much want-to.� For some kids this energy, drive, and want-to be-
came focused on playing music.

T H E  PE O P L E  FAC TO R

Much of life consists of countless interactions with other people, a 
multitude of daily encounters that in most cases have no long-range 
signi�cance or consequence. However, when those of an artistic tem-
perament interact with one another, a creative synergy occurs, with 
results bigger than the sum of their parts. Gainesville�s overall cultural 
environment eventually became a breeding ground for musicians and 
rock bands during the sixties and seventies. A perennial in�ux of new 
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